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Evangelia BALTA*

This study inaugurates a series of articles - hence the Latin numeral
"I" in its title - that will bring to light materials associated with to the
publishing activity of Evangelinos Misailidis, the editor of the newspaper
1
Anatoli • These materials were discovered in 2007 in the Ottoman Arehiv es
The National HeUenic Research Foundation
To my knowledge, the fırst biography ofMisailidis was published by Ioannis Polyvios in
the first issue of the fortnightly Karamanlı journal Tepa](l(;ıi [Terakki] (May 15, 1888),
pp. 53-56. A second biography came out in the Karamanlı newspaper Avatolıj [Anatoli],
of w hi ch Misailidis was publisher, on the fortieth day after his death (issue number 4292,
Year 51 (5 Fe'bruary 1891). In addi tion, a bıief announcement of his death accompanied
by a biographical note was published in EıaclıwıaoTilcıj Alı/8eıa 10 (5 January 1890), pp.
4-5. Some biographical information may also be found in the pamphlet Eıç afJıov
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1890 [To the etemal memory of the much lamented Evangelinos
Misailidis, dean of the Constantinopolita'n joumalism 1890]. Anather biography in
Karamanlıdika was published by I. Limnidis, entitled "Evangelinos Misailidis," in
Mııcpaaıamc6v Hf1epol6yıov O Aori/P 1914, Avarolı] Povf1lCJ.pl]va f1axao6ç IAflİ, erJerrf,
rptvvı f10vaaflflep aalvaf1e Neflm:xıplılepfv "Ilarra Tewpyıoç" rJ(eJlıerf raparpııvrav
NeflOC',(lp Povfl JleıcreırJ,epi avaafrıovıı flevrpaarııva olapaıc vtap olovvovp. Iıcıvrt;i aevt,
Constantinople 1913, pp. 170-172. See M. I. Gedeon, ArromıJleıchJlam Xpovoyparpov

1800-1913 [Notes of a Chronographer, 1800-1913], Athens 1932, p. ll and Ch.
Misailidis, "To Ioı:optKO <Iıavapt Keııvoı:avnvourc6A.eeııç (Kaı:a ı:ov lE)' Kat K' mrova)"
[The Histerical Fanar of Constantinople (During the 19th and 20th Centuıies)], repıint of
t. 31 of Apxefo rov Aaoyparpııcov ıcaı !Awaaııco6 eıwavpo6, (Athens 1965), pp. 27-28.
See also, R. Anhegger, "Evangelinos Misailidis'in 'Temaşa-i Dünya' adlı Iqtabı ve Türkçe Konuşan Ortodokslar sorunu», Beşinci Milletler Arası Türkoloji Kongresi (Istanbul,
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of the Prime Minister's Office in Istanbul (Başbakanlık Osmanlı Arşivi). As
is well known, the printing house of this longest-lived Karamanlı newspaper
published over one-third of the Turcophone, Greek-script book production,
in addition to Greek editions.Z The reason was that Misailidis showed a
lively interest in the enlightenment of the Turcopbone Orthodox populations
of Asia Minor?
My research focused on certain archival units of the Başbakanlık Osmanlı Arşivi (hereafter BOA), where I thought I might discover information
canceming the permits required by the Ottoman authorities for the
publication of books, newspapers and journals. My innermost desire was to
find the publishers' applications for these documents and, attached to them,
Karamanlı manuscripts that had been submitted for approval, as well as
· notes by authors and translators of Karamanlı editions. In addition,. I sought
to record those titles that were rejected by the authorities and therefore went
unpublished, and to learn about the censors' identities. I undertook such
research in the Ottoman Archives of Istanbul because my interests are not
restricted to locating unregistered Karamanlı editions, but extend to
collecting information about the history of such editions. As is the case with
the Karamanlı Press, my efforts to locate holdings of newspapers and
journals in libraries around the world, so as to form complete series thereof,
are co-ordinated with the hunt for information that will illuminate the

23-28 Eylül 1985), Tebliğler, II Türk Edebiyat, cilt l, Istanbul 1985, pp. 15-24; idem,
"Evangelinos Misailidis ve Türkçe Konuşan Dindaşlan", Tarih ve Toplum 50 (February
1988) Kat 51 (March 1988), pp. 73-76, 175-177; T. Kut, "Temaşa-i Dünya ve Cefakiir u
Cefiikeş'in Yazan. Evangelinos Misailidis Efendi", Tarih ve Toplum 48 (1987), pp. 342346.
See S. Tarinas, "Euayyı;A.ıv6ç MıcrarıA.iörıç: To EKÖOnK6 epyo. IIpcinıı avaypaqıfı
am:oı:ı;A.cbv örı!locrtEU!lı:iı:rov ı:ou" [Evangelinos Misailidis: The Publishing Activity. A
First Catalogue of His Publications], H Ka8'1]paç AvaroJııj 3 (1996), pp. 299-327.
See Evangelia Balta, "Periodisation et typologie de la production des livres Karamanlı",
LleJııfo Kevrpov MıKparnarıKr:bv .Eırov§r:bv 12 (1997-1998), pp. 129-153. Reprinted in
eadem, Peuple et ?roduction. Pour ıme inteıpretation des sources ottomanes, Istanbul,
Les Editions !sis, Analecta Isisiana XLI, 1999, pp. 259-281.
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publishing adventures of newspapers. Because of its role and influence, the
Press was subjected, inevitably, to the obstructive practices of Ottoıiıari
authorities.
What follows is not a study of a Karamanlı but rather of a Greek
edition of a play, whose protagollist is a Karamanlı merchant by the name of
Hadji Aslanis.
The Erotomaniac Hadji Aslanis or How Evangelinos Misailidis
became envious of the glory ofDimitrios Vyzantios (that is, of
Dimitrios Aslanis son ofHadji Konstantis)

In October 1998, during a conference of the Society for the Study of
Modem Greek Culture and General Leaming (Moraitis School), Giorgos
Kehagioglou presented the unrecorded (until then) publication O

EPQTOMANHE 1 XATZH AIAANHE 1 HPQE THE KAPAMANIAE 1
KQMQAJA 1 ElE IIPAEEIE IIENTE 1 EvvraxBeiaa vn:6 E. M 1
[typographical decoration], in Smyrna/- 1 1871 [The Erotomaniac Hadji
Aslanis, Hero of Karaman, Comedy in Five Parts, Composed by E.M.]. 4 The

4

See G. Kehagioglou, "H ırapaoooıı ı-rov <I>avapıroı-cJıv Kaı ı-ou Xaı-ÇrıacrA.tivrı BuÇavnou
crı-rı MıKpacrıanıdı 'KaS' rıı.ı6.ç Avaı-oA.J1': H crı.ıupva'iKfı Kroı.ırooia O Eproı-oı.ıavılç
Xaı-Çrıacrltivrıç, J1proç ı-rıç Kapaı.ıaviaç (I 845, 1871 )" [The Tradition of the Phanariots
and of Hadji Aslanis Vyzantios in the Asia,Minor 'Greek East': The Smyrna Comedy
The Erotomaniac Hadji Aslanis, Hero of Karaman], O 'EÇm-EllYJvıap6ç.
Kmvaraımvo67COA17 x:aı Ep6pw7 1800-1922. IİvevparıK6ç x:aı Koıvmvıx:6ç /]ioç [The Greek
Diaspora. Constantinople and Smyrna 1800-İ922. Cultural and Social Life] (Athens, 3031 October 1998), Athens [2000], pp. 177-195. The first reference to this theatrical play
was made in Kehagioglou's study "OSroı.ıavıKa cruı.ıcppaÇoı.ıeva ı-rıç eAA.rıvıKfıç ıWnıırrıç
ıreÇoypacpiaç. Aır6 ı-ov rpııyopıo IIaA.aıoMyo roç ı-ov EuayyeA.ıv6 MıcrarıA.iorı" [The
Ottoman Context of Greek Printed Literature. From Grigorios Palaiologos to
Evangelinos Misailidis], A1r6 rov Aeavopo arov Aovıa) Ab.pa [From Leandros to Loukis
Laras], ed. N. Vagenas, lrakleion, 2 1999, pp. 83, 90. Anna Stavrakopoulou also refers to
the comedy, basing her remarks on Kehagioglou's commentary: "Mıae Km(fıç (1848):
IIoA.uıroA.mcrı.ııK6. vux.ı-oırepıraı-J1ı.ıaı-a crı-rıv oSroı.ıavııdı KrovmavnvouıroA.rı" J:Mise Kozis
(1848): Multicultural Night Strolls in Ottoman Constantinople], ZYJrfıpara ıaropiaç rov
vsoill11vıx:o6 Bdırpov. MclF:rsç arpıspmpevsç arov AYJpfırpYJ Errb.BYJ [Issues in the History
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first edition, which has yet to surface, was recorded in the Smyrna
Bibliography by A.D. Hadjidiınos, and later in the Greek Bibliography by
Diınitrios Ghinis - Valerios Mexas, through an announcement in the
newspaper Amaltheia (Dec. 8, 1845): "The very pleasant comedy entitled
The Erotomaniac Hadji Aslanis, Hero of Karaman, which had already been
announced some time ago, has rece~tly come out of the printing press."5
The published text of Kehagioglou's presentation did not clearly
indicate whether the 1871 edition had been located ina British Iibrary or in
the British Library. Consequently, when I set out on my quest for Ottoman
archival materials relating to this edition, I searched for information that may
have come to light after 1998. I contacted Popi Polemi, a collaborator of
Philippas Iliou in the Greek Bibliography of the 19th Century and
continuator ·of his work. Working methodically and indefatigably, Palemi
located a copy at the British Library under the number 11758.a.l1(5): I am
very grateful for her interest and I am pleased that her research resulted in
locating a copy of an edition that remained unrecorded until recently. I also
owe many thanks to the . librarian of the National Hellenic Research
Foundation, Eleni Molfesi, who co-ordinated the procedure of borrowing a
copy of the work from the British Library. Since the 1845 edition has yet to
surface, any references to the play The Erotomaniac Hadji Aslanis, Hero of
Karaman, have been based on the commentary and the excerpts given in
Kehagioglou's study. 6

of Moderii Greek Theater. Studies Dedicated to Dimitris Spathis], (eds.) Efi Vafeiadi,
Nikiphoros Papandreou, Irakleion, 2007, p. 71.
Seı:t. Atlı. D. Hadjidimos, ".I:Jlupvai:Kfı Bı~A.ıoypaqıia, Mepoc; Tpho (1877-1894)"
(Smyrna Bibliography, Part Three (1877-1894)], MlKparnamca XpovıKa 6 (1955), no.
653: Epwr:opavqç Xar:Çq Aalavııç, ı7pwç r:rıç Kapapaviaç. Turcoypaqıı::iov "A)laA.6ı::inc;".
1845 (See Gkinis-Mexas no. 10477). O Epwr:opavqç Xar:Çq Aalavnç, qpwç r:rıç
Kapatıaviaç. KroJlroliia, Ev .I:Jlupvıı 1871, 16o, 88pp. The online version of the
bibliography also registers the editions: http: www.benaki.ırr/biblioırraphy/search
simple.asp
See Anna Stavrakopoulou, op.cit., p. 71.
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Kehagioglou presented several conjectures regarding the play' s author
who was hiding under the initials E.M. of the title, and correctly pointed to
Evangelinos Misailidis. In fact, it was already known that E. Misailidis was
the author, since in his first biography that was published in 1888 in the Karamanlı journal Terakki, there is explicit reference to this work. The
biography refers, among other things, to the publication of the comedy "The
Eromaniac (sic) H: Aslanis, Hero of Karaman, yani Karaman, kahramani
sevdali H: Aslan." Misailidis wrote the play after the destruction of his
printing establishment in the great fire of Smyrna. 7 Moreover, as the
biography' s author, Ioannis Polyvios, notes, Misailidis imitated the comedy
8
Babylonia. Indeed, it is obvious from the title that Misailidis was inspired
by Babylonia, which had been published by Dimitrios Aslanis, son of Hadji

In the comedy, Misailidis deseribes the Smyrna fire through Hadji Aslanis words:
[ ... ax VTI Va aaç f17r:OJ, t:yKEfvtl 1] rpoıry1a f17r:OV yfVI]KG li IÇ ro Jpap-oyJ..ov xav1 IOVVfOV 21
7:aplxf, f10V 'T:O"fKalflli, appa VTl "flaJIJOiVI 1jmv t:yKiifVO 7:0 oy1aPoJ..o OG BIÇ 17/i 15 dJpa1ç f1E17a
aav E6-r:opa TK6poppa tyKape yKOi(eAip 1(p1pi, mpo6aeç Aep6Ço pov arl.vK1p, eyKE{vo -ro
yıayK1jvl, tvaç eÇmpxa( pe erp-r:a -yKerpa.A1a -yKal yJ..dıaaa1( opprl.e1 aJJırr'woı aov! Avni 7:1J
rpopa aprovx Aoı-r: -r:eyiJ..a Mw-r: va ıfmv yJ..v-r:oıp6 vrev eix_e, opyıj Teo6 ıjmv eyKEfvo avrap!
vrı M( ea6; yKaJ..ni yKaı -ro rpop-r:atp1 pov eyKaıo6vrav, rl.ppa ey1w xxıİf11i7:6re( ri.p-r:ovx aav
xapa.Aı1ç epmjpa aJ17r:avoı pov, oıç ro xav1 t-r:peÇa, xtAırene vrt-r:oıa1( wpaıÇ DXI XaJJaAIJt;,
illip yKaı -yKrl.1oapoç ytveaaı vrıy1a ro ırpapa aov, Çtpep o6J..a m yp6aaıy1a pov eKei ptaa
eix_a, ıroMo{ yKaiiptvol aırt rpoıry1a eyJ..v-r:oıaav vra1ç yKaatAalç rovç, appa varep1(
yilirpmıç tyıclelflav, 1171:E yla)'Kı/VI VTI m 7fl], YABlf!IYiai( f17r:OV ylvtjKaV li7:07:1i( a6ppa apmvx
yKii'T:afyy· ... " (cr. 28-29). ["Oh, what can I te"n you! The fire that started in the Imam-oglou

-Han on June 21, burned me! What a devilish fire that was! Within 15 hours it turned
beautiful Smyrna into Sodom and Gomoriah. My Lerozo, you would have thought that
the fire was a dragon with seven heads and tongues that was attacking you. And this time, neither Lot, nor Mot could. be saved. Divine wrath, my man! No question! The fire
!it up and was buming a coffer of mine [full ofprecious iterns]. Like a hamal, I took it on
my shoulders. I run to the han, because on such instance you can become not only a hamal but also a donkey in order to save your wealth. All my money was in !here. Some
luckless people managed to save their safes from the fire, but afterwards thieves robbed
!hem. That' s what a buming fire does. How many robberies took place back !hen! Don't
even ask. Let it go... "].
One wonders is Ioannis Polyvios is really a pseudonym of Jordanis Lirnnidis who was a
close collaborator ofMisailidis.
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Konstantis, under the pseudonym Dimitrios Vyzantios, at Nauplion in 1836.9
It was in that particular printing house that -before its immolation
disappearance in the fire- E. Misailidis published MeT<:rrnovl qnvovvı
JlSGpiJKfJ (Mektebü'l Fünniin-i Meşriki
School of Eastern Sciences), a
journal in the Turkish language written in Greek script. 10 As Polyvios notes,
The Erotomaniac Hadji Aslanis was. obviously a best seller, because
Misailidis used the money he earned through its sales to establish a new
printing house in which he now published a newspaper. 11 It is not clear

!O

D. K. Vyzantios, H BaPvlwvfa, a' Kaı p· hcöocnı [I Babylonia, I st and 2nd edition] (ed.
Sp. Evangelatos), Athens 1972, pp. 1-76. See K. B iris, H BaPvlwvia rov A. Bv(ıivrıov,
Iaropııoj Kar aıaıvııdt avW.v01ç [The Babylonia of D. Vyzantios. Histarical and Theatrical
Analysis], Athens 1948. Eınrn. N. Frangiskos, A. K. Bv(ıivrıoç Kaı "BaPvlwvfa".
EpprıvwrıKiç ÖoKıptç Kaı papr:Vpıa Piov [D. K. Vyzantios and Babylonia. Interpretative
Essays and Evidence for a Biography], Athens 2008.
Atlı. D. Hadjidimos registers it as "MeKTeıro6A. 4ievvo6vı MeupYJKpf. llepıoôıK6
KapapavAfOıKo. EKô. Evayyelıvoç Mıuarılförıç. Mrıvıafov eıç oBwpavıKfJV ôııikKı:ov pe
eAAYJVlKOVÇ xapaımjpaç, EıKovoyparprıptvo. Tv7royparpefov N. Eraptvq. ApıBp. 1.
Eeırrtpppıoç 1849. Ayyel. "Erprıpepfç TYJÇ Ep6pvrıç" 2511111849"[ Karamanlı Journal.

ll

Editor, Evangelian Misailidis. A monthly journal in the Ottornan Language in Greek
characters. -Illustrated. Printing Press of N. Starnenis. No. I. Septernber 1849.
Announc{ernent} ''Newspaper of Smyrna" 25 Novernber 1849], see A. D. Hadjidirnos
''Lııupvaiıdj BıpA.ıoypaqıia" [Srnyrna Bibliography], MıKpa01arıKa XpovıKa 4 (1948),
400, ap. 217. H.S. Solornonidis also refers to the journal in his H ÔYJf1001oyparpfa TYJÇ
Ep6pvrıç (1821-1922) [Journalisrn in Srnyrna (1821-1922)], Athens 1959, p. 143. The
above bibliographical references are repeared in the corresponding entry by S. Tarina
''MEKtE-n:ouA. <Iıiwouvı Mııcrpfııcrı", in (eds.) Loukia Droulia, Gioula Koutsopanagou,
EYKOıclo1Caf&ıa rov E).).rıvıKov T61rov, 1784-1974 [Encyclopedia of Greek Press, 17841974], Athens 2008, t. III, p. 129.
The Terra/d text reads as follows: "AaKıv ralq ıKrı(auti Iupvpfv 1royıo6K yıaVKYJVrıvöa
pamKaauti (sic!) yıavap, Pe MıuarıAförıç 1rapaut7( 1rovluti( r(apeuf( Kalqp. T(apeuf(pı;
xaip. T(apeyf, yıapÔYJflll KeVÔi JlaAIOVfiarrıvöa 1COVA0Vp. L1ovr6.p, BafJvlwvfa KCtJpwôfacnı
Kıôı01vôt «0 epwpavıjç (sic!) x: Aulavııç, qpwç TYJÇ Kapapavfaç» yıavrı, «Kapapav
KaXPapavq uepöalq x: Aulav» ovvpavıj alrrıvöa povpô(a mp Kwpwôfa veup ıôtp. Be
1rovvôav r(YJKapôııyq7rapaltp ılt yevıôtv mp parıraa ôov(tp, pe aprtiK pıuaA.tr pepKovrt
ôeyil yat;tra r(YJKappayıa 1Caulap...", TepaKıoj, Ov 1rtç Kovvôt mp vtup olovvo6p, Pıualt
ı MePKovrtôıp, lrst Year (15 Matou 1888), fasc. I, p. 56. [In the great fire ofSmyrna, the
printing press of Misailidis was burned down and he was left peniless and helpless.
Helpless? No! He found help on his own. In the footsteps of Babylonia, he farnously
published The Eromaniac (sic!) Hadji Aslanis, Hero of Kararnan in Greek. Using the
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whether this newspaper was the Karamanlı IleA.aapf:r ı.:!. MaapiK (Persareti '1Meşrik = Eastern Herald) or the Karamanlı EEapK (Şark =East). 12
Kehagioglou further posited certain thoughts regarding the edition's
number, because the title of the ı87ı edition does not specify whether this is
the second reprinting or anather edition of the work. Two Ottoman
documents, dated mid-June to begiııning July ı872, can shed same light on
the history of the ı87ı edition. They are held at the Fonds ofBOA Maarifi
Nezaret-i Mektubi Kalemi, a calleetion that was catalogued and opened to
13
researchers only recently.
The story go es as follows: on June ı 7, ı 872, a civil servant at the
Ministry of Public Instruction (Maarif Nezareti) wrote a series of reports to
the Sublime Porte (Bab-i Aliye) and to the Prefecture ofSmyrna (Aydin vilayet-i celilesine). In them, he noted that Evangelinos Misailidis, editar of the
newspapwer Anatali (Anadolu Gazetesi muellifi Evangelinos Misailidi) had
14
submitted a complaint against Aııtonios Damianos, a printer in Smyrna,
because the latter had published the comedy Karaman/ı Hacı Arslan nam
komediye without his (Misailidis') permission. Obviously, in his written
accusation, Misailidis made it clear that he was the author of the work, and
the official repeated this piece of information. In addition, Misailidis
declared that about twenty years earlier, he had published the same title in

12

13

14

money he made from this publication, he established a wholly new printing house. Only
this time around, he did not publish a periodical, but a newspaper].
Evangelia Balta, ''Karamanlı Press (Smyma 1845 - Athens 1926)", İzzet Gündağ
Kayaoğlu Hatıra Kitabı Makaleler, (eds.) Oktay Belli- Yücel Dağlı- M. Sinan Genim,
Istanbul, Türlğye Anıt Çevre Turizm Değerlerini Koruma Vakfı, 2005, pp. 27-33.
(BOA) MF. MKT 1/119 (ll RebiüHüıir 1289/17.06.1872) Kat MF. MKT 2173 (29
Rebiühi.hir 1289/ 05.07.1872), which can be found in the Appendix.
·
His was one of the oldest printing establishments in Smyma. It was founed in 1832 and
functioned until the beginning of the 20th century: see H.S. Solomonidis, H
oqpouıoyparpia n7ç Epvpvqç (1821-1922) [Joumalism in Smyma (1821-1922)], Athens
1959, pp. ll, 127. A search in the online database of the Greek Bibliography indicates
his rich publishing activity: http://www.benaki.gr/biblio1ogy/en/19.htm
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Smyrna (yirmi sene mukaddem telif ve İzmir'de tab ve neşr etmiş olduğu Ka15
ramanlı Hacı Arslan niim komediye dair risaleyi).
These documents leave no doubt as to the play's authorship. As
Kehagioglou correctly surrnised, behind the initials E.M. appearing in the
1871 book's title hides Evangelinos,Misailidis. Moreover, in the conclusion
of his remarks regarding the use of the initials E.M., Kehagioglou also noted
that the possibility that the 1871 reprint may have taken place without
Misailidis' knowledge or permission can not be ruled out. 16 The Ottoman
documents' information regarding the accusation against A. Damianos
17
confirms that E. Misailidis did not know about the edition. The date of the
Maarif Nezareti official's report (June-July 1872) leads to the conclusion
that Damianos' edition had predated the report by at least six months.
We do not know whether the fırst edition of the Erotomaniac Hadjı
Aslanis carried the complete name of Evangelinos Misailidis or just his
initials. Neither do we know whether A. Damianos intentionally used only
the initials of E.M. in the 1871 edition, since he printed it without the
author's permission. Such questions willlikely go unanswered until a copy
of the fırst edition surfaces, if ever. Still, Misailidis' accusation and his claim
of authorial rights gives addirional weight to the view that the 1845 edition
carried his name, something that allawed him to prove the accusation's legal
validity.
Beyand the work's authorship, the Ottoman documents also shed light
on the identity of the printer/editar of the 1871 edition, whose name does not
appear on the title page. And this is not fortuitous, since, iri order to grant
publication permission, the Maarif Nezareti demanded that the title page

15
16
17

(BOA) MF. MKT 11119.
G. Kehagioglou, op. cit., pp. 181-182.
The decree on authorial rights Kitab Tab'ı Hakkında Nizamname, was issued on 8 Recep 1289 (ll September 1872). See Fatmagül Demirel, "Osmanlı Devleti'nde Kitap BaS1ınının Devetimi", Yakın Dönem Türkiye Araştınnaları, no. 5 (2004), p. 93. , ·
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carry the printing house's name and address. The absence of such
information is an indirect indication that the edition was illegal, since it did
not follow the proper procedure for obtaining a permit
Moreover, thanks to the Ottoman archival materials, we can specify
the edition's number. It is without doubt the second edition. The fırst edition,
the one of 1845 which is stili missing, had been printed at the Amaltheia
printing house, where Evangelinos Misailidis was employed by Iakovos
Samiotakis. 18 I am very assertive regarding this matter, although I am well
aware that the document refers to an interval of 20 years between the 1845
and 1871 editions. I am more inclined to consider that the number 20 is the
result of rounding, since it is extremely unlikely that there is yet anather
missing edition of The Erotomaniac Hadji Aslanis, which came out in
Smyrna before 1850. It was in that year that E. Misailidis settled
permanently in Istanbul.
As the Ottoman sources make clear, Misailidis' denounciation against
the printer Damianos in 1872 triggered an investigation which clarified that
the edition had come out the year before without proper permission from the
Maarif Nezareti (Ministry of Public Instruction). This resulted in the
immediate withdrawal of all copies from bookstores (ruhsatsız olarak tab ve
neşri bi '!-müzakere icabı ifti olunmak üzere evvel emirde mezkftr risalenin
men '-i neşriyle beraber satılan mahallerde mevcud bulunan nüshalarının
hükumete kaldırılarak), not only in C::onstantinople but also in Smyrna.
Hence the fact that the censors sent ·a · report to the Smyrna Prefecture
directing it to apply the Sublime Poite's decision. All this explains the
edition's rarity, since so. far only one copy of it has surfaced.
The Ministry of Public Instruction received in advance control copies
19
of all books to be published in the Ottoman Empire. The procedure of
18

19

See Eıç ait5ıov JIVllfliJV -rov ıroA.vicla6urov Evayyclıvo6 Mıua.ııA.fbov, op. cit., p. 6.
See P. Fesch, Constantinople aux dernjers jours d'Abdul-Hamid; Paris, Librairie des
sciences politiques et sociales, Mareel Riviere, 1907, pp. 29-70. See also A. Kabaca!ı,
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obtaining such a publication permit (ruhsat) was as follows: the service
received from the applicant two printed copies, each with a title page
carrying the book's theme, the names of the author, the publisher and the
printer and the publication date. 20 After approval by a committee, one copy
was kept at the Maarif Nezareti's Archive, and the other, affıxed with the
stamp of approval, one was retulned to the printer for publication and
distribution. For the approved book to be circulated, it had to carry on its
title page the famous statement: By permission of the Imperial Ministry of
Instruction [Maarifi Umimiyye nezaret-i celilesinin mhsatiyle... ], or in its
version in title pages of Karamanlı editions in either Greek or Arabic script:
Ma.a.pfrp va.(a.pf:r-ı c5(sA.ıA.soiv povxaa.il ıA.e fı Ma.a.pfrp va.(a.pf:r-ı c5(sA.ıA.safv
povxaa.rf ıA.e vovf1epoA.ov ... ra.pıxA.ov povxaa.df ıA.e ran oA.ovvf1ovç c5ıp.Z 1
Interestingly, in The Erotomaniac Haciji Aslanis's case, prohibition of
circulation was not only due to the fact that the book was published without
proper approval by the Maarif Nezareti, rather, its circulation was forbidden

20

21

"Sansür Tarihiyle İlgili İki Belge", Tarih ve Toplum 66 (1989), pp. 329-331. Fatinagül
Demirel, "Osmanlı Devleti'nde Kitap Basımının Denetimi", ibid., pp. 89-104. The same
author has also worked systematically on censorship during the era of Sultan Abdullıamit
II. See eadem, ll. Abdülhamid Döneminde Sansür, Istanbul, Bağlam Yayıncılık, 2007, as
well as the study of E. Boyar, "The press and the palace: the two-way relationship
between Abdüllıarnıd II and the press, 1876-1908", Bul/etin of SOAS 69, 3 (2006), pp.
417-432. On the issue of control over the Greek periodical press in the Orioinan Empire,
see Ali Arslan, "Türkiye Rum Basını", Yakın Dönem Türkiye Araştırmaları, issue 3
(2003), pp. 49-113 and idem, O ıill.t7VZK6ç Tfm:oç CJTO oBwpavıK6 Kpo:ı:oç, 6ıı:wç yparperaı
aıı:6 ra eyyparpa V7Ç eıı:oxıjç [Greek Periodica1 Press in the Ottoman Empire As Seen in
the Era's Documents], trans. By Ch. A. Pampa1os, Athens, Eptalofos, 2004, pp. 36-38.
W e will revisit this issue through the annotated publication of Ottoman documents with
instructions to the applicant, Evangelinos Misailidis, on the process to be followed for
future publications.
See e.g., the Karamanlı edition Aıı:avBfupara V?Ç XPICJTZavııojç mCJTSWÇ . . . 1883
[Selections from the Christian Faith ] (see, S. Salaville-E. Dalleggio, Karamanlidika.
Bibliographie analytique d' ouvrages en langue turque imprimes en caracteres grecs, t.
m, no. 214) whose title is both in Greek and in Karamanlı. The edition carries a note that
publication took place after permission was granted by MaarifNezareti. The note is both
V?Ç At]pOufaç EKıı:aıöe6uewç AvroKparopıKOV Yıı:ovpydov)
in Greek (Kaz T11 a&fa TOV
and in Karamanli (Maapfrp va(apfm ö(clıkuf povxuan1 111.6••• ).

em
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mainly because of its provocative and indecent content (muğayir-i edeb), as
stated in document BOA, MF. MKT ı/119. However, the reasons for
considering it indecent in ı 872 are not clarified, whereas as is well known
the first edition did. not merit such a designation. Of course, in ı 845 there
was no established control over the content of books published in the
22
Ottoman Empire. The reading public evidently welcomed enthusiastically
the play's publication, since its sales reached such a volume that
Evangelinos Misailidis was able to re-establish his destroyed printing house.
A survey of the Smyrna newspapers of the time will more than likely yield
information ab out the staging of the ı 845 play as well. This is yet one more
of the research desiderata regarding the given edition.
Let us now return to the censorship of the work. As already
mentioned, we lack any explanation of the reasons for branding the play
indecent, if such an explanation was ever given by the ceı;ısorship committee.
Therefore, we can only speculate on the matter. On wonders whether the
committee's members considered the work indecent because of its bold
theme: a rich, old, uncouth Turcophone, Hadji Aslanis, who is madly in love
with the young servant Maroula. One wonders whether what was deemed
provocative was the plot cooked up by "wrethched secondary characters who
rob and ridicule him, but go unpunished in the end." After all, as
Kehagioglou notes, the play "from its beginning unfolds as a collective plot
23
to rob the wealthy Karamanlı Hadji A~lanis" . Many different individuals
participate in the conspiracy: the shoemaker from Tinos, Larezos, and his
wife Irini, who are Maroula's parents;' the matchmaker and whoremistress
Maroukaki from Chios; the learned Leonidas/Leronidas from Kydonies
(Ayvali), secretary of Hadji Aslanis, who uses rusty bookish Greek; master
22

23

It was only in 1858, following the exaınple ofFrench legislation, that Criminal Law (Ceza Kanunnamesi) included three articles conceming publishing matters. See N. Nuri
İnuğur, Basın ve Yayın Tarihi, İstanbul, Çağlayan Kitabevi, 1982, pp. 200~201. See also,
Fatmagül Demirel, "Osmanlı Devleti'nde Kitap Basımının Devetimi", op. cit, pp. 92-93.
See G. Kehagioglou, op.cit., p. 185.
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craftman Manolielis from Mytilini with his apprentice Stratelis; and
Maroula's lover, Captain Gerasimos from Cephallonia. All of these
characters are representative of the Grecophone society of Smyrna, whose
24
dialectal variety at the same time maps its speakers' origins. Is it accidental
that the author presents precisely these characters as the conspirators against
their wealthy fellow Orthodox Christian, the Turcopbone Anatolian?
To this Grecophone world is contrasted another world of the Ottoman
Empire, that of the Turcophones. The iconography of the Turcopbone gayr-i
muslim side by side with their collingual Hadji Aslanis is complemented by
other funny characters: the Armenian Hampartzoum (Harmparzoum means
Anastasis, i.e., Resurrection) and his wife Meriem, in whose house Maroula
works as a servant; Ham Solomon (the Jewish agent of Hadji Aslanis), his
wife Rouhala as well as the rabbi of the synagogue. Each one ofthem speaks
his or her own version of Turkish, stamped by the accent of his or her millet,
and each represents two other non-Muslim millets of the Ottoman Empire,
the Armenian and the Jewish. The play's end is marked by the intervention
o( the authorities, in the characters of the Muslim corporal and his soldiers,
who escort the naive, robbed and abandoned Karamanlı to the lunatic
asylum, while he (Hadji Aslanis) is lamenting his love for the unfaithfııl and
heartless Maroula.
The play also satirizes, among other things, the prevailing promiscuity
in Smyrna and castigates marriages that w ere bas ed on the size of the dowry.
Characteristic of such satire are Hadji Aslanis' remarks to his future fatherin-law Larezos, as well as the comparisons he makes to corresponding
customs of Anadolu:
... Anatolians immediately strive to marry high-class girls, no
matter their kind (?), and the Smyrniotes search for large dowries, and
they do not examine whether she has been poked and kissed. I, on the
24

Following the title page, and under the list of dramatis personae, a note reads: "The
scene takes places in Smyrna."
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other hand, go for the one I like, even if she is poor, but she has to be
25
honorable anda home maker.
Likewise, his comments to the matchnıaker Maroukaki from Chios
shows that he is fully aware of the customs of young couples in love in
Smyrna:
...You are fully aware that here in Smyrna young people get
engaged, talk it out freely with their sweetheart, and sometimes they
take them to Kemer, or to Tuzla Burunu, or to some orchards, and
nobody says· anything about it. Would that we could do the same in
our vilayet! They (pointing his finger) place you backwards on a
donkey, and they trot you all over your hometown, and the lover does
not see his sweetheart. Because if he sees her, then it is over!!! He
26
leaves because it is a great shame for him to stay behind...

If therefore one supposes that the play was considered immoral
because it presents precisely such new fangled amorous behaviour, one
wonders why a similar fate did not befall the play Temaşa-i Dünya ve Cefakiir-i Cefiikel1 that Misailidis published in the same period in
25

26

27

" ... Oı avarolireç xepev }'KVraÇovv va wcavrpwovvraı pe apxovrono6).alç, aç ~val 6,rı
).oıjç ytvıı. Kal o ı Epvpvıd:Jraıç yKVraÇovv 6pnoıa f:xeı pno).{; npoiKa, )'Kal vrev eÇeraÇovv
av ~Val rÇıpmpev17 )'Kal rpı).ıpev17, appa eydJ YKV'aÇw eyKeiVrt p7COV papeaeı, aç ~Val )'Kal
rprwxov).a, appa vnpqptvıı yKaı ex_).ıpiÇıaa .. .''. See, O Epwropav~ç XarÇq Aalav17ç, p. 12.
" ... eÇepeıç pno).{; yKala evrdJ pnepa eıç vrı7 Ep6pv17 oı veyıoı paflwviÇovvraı, epz).o6v
ae).neç ae).neç pe vrrtV yıaflovclov rovç, YKaı yı<.apia .rpopa t5a vrrtV epnaipvovv yKaı
pnayaivovv eıç vro Kepepı, 17 eıç vro To6Ç1.rz pnovpvov, yıaxovr eıç ae pnepıfl6).ıyıa, )'Kal
yKavdç vrev epı).a. paaÇ cıMax va vro YKlivı7ç eıç ro Bı).afu pa(. eıç ae (t5aı<.ru).o&ıı<.rd:Jv)
yKai"vrapo avaarporpo Clfl7CWW ae flavovv; yKai ae yvpiÇovv ov).o vro pe).p8Ktrz, yKai
yıaflovclovç vrev eyUneı vrı7v yıaflovclov rov YKal aav eyltneı, nanovrm!!! I[JidJyeı
vrpo~ peyıal17 dval va aravj ...". See, Ibid., p. 48.
The original Kararnanlı novel was published in Latin transcriptian by R. Anhegger- V.
Günyol, Evangelinos Misailidis, Seyreyle Dünyayı (Temaşa-i Diinya ve Cefakar u Cefakeş), İstanbul," Cem Yayını:ıvi, 1986. The novel is an adaptation of the work of Gr.
Palaiologos, O Jio).vnaBJjç [The Much-Suffering One], as was proved by the Iate
Pinelopi Stathi, after publication of the transeribed edition in Turkey: see Pinelopi ·Stathi,
"IHarrı Kat rvrocrrı" [Faith and Knowledge], To Vima, 26 October 1988 and idern, "Ot
ırEpınEı:ımıç ı:ou IloA.uıraSouç ı:ou rpııyopiou IlaA.atoMyou" [The Adventures of the
Much-Suffering One by Gr. Palaiologos], Mvıjpwv 16 (1995), pp. 131-145. See a!so, G.
Kehagioglou, "H cmacrııcolhtdı cruyKpınKfı ypaııııaı:oA.oyia ı:ou Nılou EAA.rıvıcrııou Kat rı
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Constantiıiople

and in which there are pages devoted to prostitutes and to
scenes from brothels frequented by A. Favini and his friends. Possibly, it
was the dominant morallstic tone of the Temaşa-i Dünya that differentiates it
from the naturalistic representation (on stage!) of the Smyrna society as it
appears in The Erotomaniac Haciji Aslanis, and that at the end saved it from
censorship.
Some further thoughts regarding the play's prohibition are in order. I
think that we cannot overlook the fact that this play is replete with indecent
words, as the example below shows, in this case as spoken by the
matchmaker Maroukaki:
...what do you laıow, as we are standing there, our Hadji wanted
to shit in his underwear...

Of course, she is metaphorically deseribmg Hadji Aslaiıis' boundless
love. Likewise, one needs to consider the fact that the play is full of swearwords, some of them very grave. Many a time, while speaking to his
secretary, Hadji Aslanis uses the expletives: o[ğ]lan bakoğlu bok, köpöğlu
8
köpek, gahboğlu (shithead, son of shit, scoundrel, son of a bitch), etc? And
he is not the only one, since others are equally adept at using bad language,
29
such as Captain Gerasimos, Maroukaki, Larezos, and even the rabbi. This
larter one not only beats Hadji Aslanis, but also attacks him verbally when

28
29

'ypatKO'tOUpKtıciı' ÔtaO"KEUfı 'tOU IIOAUıta90UÇ 'tOU rp. IlnAatOAOyOU" (Incoherences of
Modern Greek Comparative Literature: The Case of the 'Greco-turkish' Adaptation ofG.
Palaiologos' The Much-Suffering], .dclı:fo Ktvrpov M11cpauw:rıKdıv })n:ov8dıv ll (19951996), pp. 125-136. Idem, "09COJ!avtK!İ. cruwppaÇÖJ!EVa ıııı;; EAAT)Vtıciıı;; Evı:uıtT)ı;;
ıtsÇoypaqıiaı;;" [The Ottoman Cantext of the Greek Printed Literature], op.cit., pp. 79-91.
At the First International Conference of Kararnanlidika Studies (Nicosia, 9-11 Sept.
2008), Anthi Karra presented aspects of the creative intervention of Evangelinos
Misailidis on the canvas of the Much-Suffering One, and pointed out its ideological and
cultural ramifications: see Anthi Karra, ''From Polypathis to Temaşa-i Dünya, from the
safe port of translation to the open sea of creation" (in press).
O Epwropawiç Xaı:/;17 Au.ı..av17ç, pp. 29, 39, 45, 61.
He calls his Karamanlı competitor Hadji Aslanis son of the farty one (p. 33), in addition
to all other derogatory remarks, because of his Anatolian origin and his being
Turcophone. These characterizations are worth further commentary.
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the K.aramanlı makes fun of him canceming the time of prayer in the
synagogue. 30
It is worth noting that Misailidis sets up a number of con:flict scenes in
involving Jews. During these scenes, an Orthodox Christian and a Jew
exchange swear-words that are not only full of slights but alsa delineate
ideological stances against one other. Is it possible that it was these inimical
relations between the millets and their consequences, represented vividly in
the comedy, that led the censorship committee of the Maarif Nezareti to
order the confiscation of all copies from bookstores? I consider it very likely.
For Hadji Aslanis, Ham Salomon is nothing but a miskin Çıjıt
(leprous/dirty/disgusting Jew, since he has not been baptised and
chrismated), an eşek Çıjıt "stupid [lit. donkey] Jew" who should be
"obligated" to speak Greek:
Hadji Aslanis: Hey you, do speak fucking Greek now!...Why
31
don't you speak Greek, and you speak Hebrew, eh?
Ham Solornon: My dear bezirgan (= sesarne oil seller/also
denoting greed more likely 'crook'), why are you yelling? For your
father's sake, for your own sake, don't talk that way. Myyyyyyy
32
eeeeeeeyes, why do you speak Turkish? ls this right? Eh?

Likewise, in a scene in which Ham Salomon goes to Hadji Aslanis'
house in order to supervise preparations for his master's wedding, he makes
same remarks to Manolielis from Mytilini regarding the colors he used.
30

Hadji Aslanis: Xaxap pıraı:nırpi! 'Eee xaxap pn:aı:nıft. OAav vr8v aKovre; ....
xa;aa;aaxaaaaf OAaV V!l efvaı arpr:O V!O fll!E:Uldpl E: IÇ 1:0 yKE:rpfıAıo·aç yKpepaap.§vo; UaVKifl
r:eploi efur:e Kaı yKovvieuBe Kaı ovplit;er:e uav ı=lıa vr:ı eivaı avr:6; aaa. (cr. 51). [Hey,
rabbi! Rabbi! Well, can't you hear? He-he! Hey, what is this towel hanging on your
head? You shake yourselves, as if you were crazy, and you yelllike dogs, what is this?].

31
32

"VAav Ki:par:a pwpaiyıKa piAa vrd.ıpa ... Tıar:i vrev pıAat; pwpaiyıKa, YKaı pılaç
oppaiyıKa; aaa; ". See,
Epwr:opavftç Xar:(rt AaMVlJÇ, p. 46.
"Tt;avıp pn:e(ıyıav, n:opKe apet; aua.par:a; aoi pn:ipa r:ov llfıöpe, aue pn:ipa r:ovxapet;a,
aoi"Meepe fll!Oi"M. Apar:yıa fLOVODOD, yıar:i eu6 fLIAat; r:ovpKIKa; wroi"M OAOVODpfLl; aaaa ",

o

See ibidem, p. 47.
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Misailidis takes the opportunity to show the Orthodox Christians' sentiments
towards the Empire's Jews. The painter Manolielis calls hirnpis Yahudi, pis
mürted Yahudi [evil Jew, evil apostate Jew] yellaw footed one (from the
signature yellow shoes of the Empire's Jews), miizevir, that is, the boss' spy.
In turn, Ham Solomon replies by calling him pork oğlu pork [pig, son of a
33
pig], since he eats the unclean pork) .together with several Turkish swearwords of the type: pezevenk oğlu, gidi bok canına olsun [son of a pimp;
panderer, damn you!, lit. "shit in your soul"] and the like. The angry Ham
Solomon mixes Greek with Ladino and Turkish, all colored with the
characteristic Jewish accent with the long vowels and which is represented
4
superbly fashion by Misailidis' pen?
I believe that a new edition of this play will provide the opportunity to
conduct linguistic, 35 philological and histoncal studies based on the text.
33

Karamanlı Hadji Aslanis makes fun of the Jewish kosher practices: "Opopf: yıa
rp6po rov rmırp~n yıa rovprpa, ftovrvpo OGV rf:A.eı, U.ppa YK6.7!oreç p7!ov).f fiyaiveı OTO avy6,
yKaı f.l'l!o(f:JCı p7!f:rprez OTO pdı,uz, ıOTf: rovprpU.t; yivq~C~Nef' [Hey, what fear do the Jews have

The

of not keeping kosher! They don't eat butter, but sametimes they eat eggs and discover
that a bird comes out. And an insect falls into the rum. Lo and behold, the kosher food is
gone!].
34

35

" (OTpf:rpwv n]V pamv 7!poç rov Mavo).zf:).ııv) axappa pe 6rpapeç arl.vJCz illq rpo).U.
JCT6vvrra, p7!ov).U.azv p7!6).avf Mavo).z{;).nç av aov poprao- X ap- l:o).opdıv (7clııaıat;wv) yza
pıa illıı rpo).U. JCT6üü'l!a arpoftap ).a p7!e).6., Pe "ffCCOpert;f:Çzv ve o).ovovp-Mavo).z{;).ııç-va
aov-vU.-aov-va-aov (eÇaJCo).ovBei r6mwv)- XU.p Eo).opdıv (omaBoopojıdıv). Jli' 'l!OJC
raavıva o).aovv vf:ypo pıMf:r, yzape rov it;( pap({;). oy).ov papt;f:t;, wç ro aa'l!axvapat; va
).{;you JCTVVÜ'l!a, povpar(rl.JC, va pe axapfie(, Povppa pmi.OTapoo ... (cr. 56-57).

HAM SOL: (Tuming his back to Manolielis) Don't hesitate, hiiit me once more! You
will be in trouble!
MANOLIELIS: Here is another one, then.
HAM SOL: (coming closer) Hit me once more and you will be in trouble!
MANOLIELIS: (continues hitting him) Hereisanother one then, and one more, and yet
another one!
HAM SOL: (stepping back) Shit on your soul, black millet! You bastard! I will keep
saying 'hiiiit me' until rooming prayer. Don't hiiiit me [in Ladino], don't hit me, you
bastard! [in Turkish-Ladino].
As an example, one could point out the phrase aavJCzp xıovz ftp§xez, (it's as if it' s raining
snow) said by Hadji Aslanis and rendering the Turkish san/d kar yağıyor. Such linguistic
transfers from one language to the other merit further study. See G. Soyter,
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Beyand its literary value, the play is also a treasure trove of the custoıns and
ideology of the years just after the Tanzimat. Babylonia, or the Corruption
of the Greek Language in various places rnirrors the linguistic reality in the
newly created Greek state (ı836) by making use of the theatrical coexistence
of dialects and producing a comedic result. 36 Similarly, The Erotomaniac
Hadji Aslanis represents the linguistic reality of the Ottoman Empire (ı845)
and the variety and multiplicity not only of Greek as spoken by the
Grecophone characters of the comedy, but also of Turkish as spoken by the
Karamanlı Hadji Aslanis, the Armenian Hampartzoum and the Jews Ham
Solamon and the rabbi. Circulation of this forgotten play will also provide
the opportunity to compare the two types of Karamanlis in the comedies
Babylonia and The Erotomaniac Hadji Aslanis, or the Kayserli of the
Constantinopolitan D. Vyzantios with the samoladas (= berzigfuı) Karamanlı
of Evangelinos Misailidis who was from Koula. Moreover, it will allow for
comparative studies regarding Misailidis' canception of the Ottoman world,
based on The Erotomaniac Hadji Aslanis and the Temaşa-i Dünya, during
the years ı 845- ı 872, that is, from his youth to his maturity.
Therefore, we look forward to the publication of the scholarly edition
of The Erotomaniac Hadji Aslanis, which G. Kehagioglou has already
announced, and that will be accompanied by many pages of vocabulary
which, as always, will explain everything.

Untersuclıımgen zu den neugriechischen Sprachkomödien Babylonia von D. K.
Byzantios und Korakistika von K H. Rhizos (Dissertation der Philosophişchen Fakü!Uit
36

Sekt I der Ludwing-Maxiınilians-Universitiit), München 1912.
Hrysoula Karantzi, ''Me-öınavamanK6ç tnaqıroncrı.ı6ç Kaı y/..rocrcra: H Baftv).rovfa -rou !:i.
K. BuÇav-riou" [Post-revolutionary Enlightenment and Language: The Babylonia ofD.K.
Vyzantios], Mclf:reç yıa vıv e).).qvıTCft yUıaaa [Studies on Greek Language], Proceedings
of 16th Annual Meetiiıg of the Linguistics Department of Philosophy Faculty of Aris to te
University of Thessaloniki (4-6 May 1995), Thessaloniki 1996, pp. 494-504. See also,
w. Puchner, H y).roaaııa7 aavpa (J7:/ıv e).).ı,vııa7 ICOJflOJD[a rov 19ov aıdıva,
T).roaaoKevrpıKeç arpavıyıKeç rov yf.).zov aır6

ra "KopaKl(J7:11Ca" roç roıi, KapayKıot;ıı

[Linguistic satire in Greek comedy of the 19lh century. Language-centred strategies of
laughter from the "Korakistika" to Karagiozis], Athens 2001, pp. 246-305.
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MF.MKTl/119
Bab-ı Ali'ye

Anadolu Gazetesi müellifi Evangelmos Misaildi'nin bundan yirmi sene mukaddem telif ve İzmir' de tab ve neşr etmiş olduğu Karamanlı Hacı
Arslan nam komediye dair risaleyi bu defa İzmir' de mukim Andan
Damiyanos oğlu nam kirnesne kendüsüne müracaat etmeksizin tab' ve neşr
ettirmiş olduğundan bahisle muamele-i nizamiyenin İcrasını müsted'i müellifi merknın tarafından takdim olunan arzuhal Meclis-i Maarif'e lede'l-havale
merknın Darniyanos oğlunun tab ettiği me~ risalenin bir nüshası götürülerek mütalaa olundukta münderecatının bazılarında muğayir-i edeb ibareler
görülmüş olduğundan ba'dehu hakk-ı telif ile bunun ruhsatsız olarak tab ve
neşri bi'l-müzakere icabı ira olunmak üzere evvel emirde mezkfu risalenin
men' -i neşriyle beraber satılan mahallerde mevcud bulunan nüshalarının
hükumete kaldırılarak bu taraftan iş'ar-ı vukn'ına değin tevkif hususunun
emirname-i sami-i cenab-ı vekaletpenahileriyle Aydın vilayet-i celilesine
emr ve işar buyrulması tezekkür olunduğu meclis-i mezkfudan ifade olunmuş ve icabının i!ası menut-ı emr ve irade-i aliye-i hidivileri bulunmuş olmağın ol babdave her halde emr-i ferman hazret-i veliyyü'l-emrindir.
Fi 11 Rebiülahir sene [12]89 ve 5 Haziran sene [12]88
MF.MKT2/73
Aydın

vilayet-i celilesine

Anadolu Gazetesi müellifi Evangelinos Misaitidi 'nin bundan yirmi sene mukaddem telif ve İzmir' de tab ve neşr etmiş olduğu Karamanlı Hacı
Arslan nam komediye dair risaleyi bu defa İzmir' de mukim Andon
Damiyanos oğlu nam kirnesne kendüsüne müracaat etmeksizin tab ve neşr
ettirmiş olduğundan bahisle muamele-i nizamiyenin İcrasım müsted'i merknın tarafından takdim olunan arzuhal ve Meclis-i Maarifin ifadesi üzerine
keyfiyet camb-i Babtali'ye lede'l-arz ol babda şeref-tastir ve tesyir buyrulan
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emirname-i sfuni-i hazret-i vekaletpenahi leffen irsal-i savb,-ı vala-yı
düsturileri kılınmış olmasıyla meal-i samisine nazaran iktizasının icra ve inha buyrulınası babında emr ve irade hazret-i men lehü'l-emrindir.
Fi selh Rebiülahir sene 89 ve fi 24 Haziran sene 88
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Evangelia BALTA
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Evangelia BALTA
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